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This exhibition began as a question about the 
voice of contemporary letterpress printing 
in the context of contemporary art. not 
surprisingly, we found the voice is multiple. 
The works collected in this exhibition reveal 
that letterpress printing ‘speaks’ both 
intimately and publicly. it can suggest gentle, 
private thoughts in tones that are subtle and 
hushed just as well as it commands attention 
and action—when needed—shouting boldly in 
color and form.

The works in this exhibition were selected for 
what they say and do individually as well as to 
expose the range that is possible within the 
medium of letterpress printing. from works 
that emphasize the coefficient relationship 
between letterpress printing and written 
language [language as code: fernstrum, 
Borezo; literature/narrative/story: russelle + 
sherlock, Green; language as power: schilling, 
risseeuw] to works that play with the formal 
and conceptual relationship between two 

and three dimensions sterly, neilson, Jacobs, 
Green, haase, Chen. some works forge a 
connection between old and new media, 
using letterpress printing to comment on 
popular culture, contemporary life or modern 
technologies Ancliffe, newell, Bryant, reese 
+ Cain + Cecil. others tap the tactile qualities 
of the medium to address more personal 
content Baker or to suggest how memories 
are impressed in our minds pirkle.

for all the heft associated with the physical 
facts of its craft—heavy steel rollers and 
platens, clunking mechanisms, often a cast 
iron base—letterpress printing is also capable 
of extremely delicate, serene and fragile 
expression neilson, Borezo, Chadwick, pirkle. 
in contrast, other artists in this exhibition are 
attracted to the indelible permanence that 
letterpress printing suggests, as if to impress 
text and image into the paper is to forever 
burn the image into our minds risseeuw, 
haase, sterly. still, others create a dichotomy, 
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linking an ethereal or evasive sensibility with 
an ingrained one at the same time newell, 
Borezo, Ancliffe. And while many artists 
are drawn to the medium for its exacting 
precision Chen, Bryant, others find a fitting 
forum for the accidental, the imperfect or 
the deliberate visual disruption of the printed 
surface price + Larned, mcKim. Letterpress 
printing also offers an immediacy that some 
have captured by responding to the proofing 
process itself, reacting to the printed mark 
instantaneously both on the press and  
with tools  borrowed  from  writing,  drawing  
or  painting  Baker, Wiecking.

even when it whispers, the language of 
letterpress printing speaks with an authority 
that is rooted in its history russelle + 
sherlock. While some artists engage the 
gravitas conveyed by the history and tradition 
of printing from moveable type schilling, 
others acknowledge the weight this history 
represents to our culture Green. in contrast, 

some play loosely with this consigned authority, 
undermining and utilizing it simultaneously 
price + Larned, Ancliffe, haase. 

happily, the experience of convening these 
artists’ work has led us to an indefinite but 
expansive answer to the question of voice. 
Letterpress printing is a lively medium which 
many artists choose for its ability to speak with 
a voice that is grounded in a weighty history, 
but not bogged down by it. The medium is 
indeed alive, and like many processes, it 
grows, changes and evolves by reflecting the 
culture around it. These artists are continually 
re-tuning that voice, extending its range, 
finding new things to say in new ways, each in 
turn shaping its voice anew. What is the voice 
of letterpress printing today? pure, relevant, 
indelible, evocative, tranquil, confrontational, 
alluring. And fresh. 

inGe BrUGGemAn & heATher WATKins



 JAn BAKer  ��  ABrA AnCLiffe



8  Amy Borezo   sArAh BryAnT  �



10  mACy ChAdWiCK  JULie Chen  11



  heATher Green 1312  Wendy fernsTrUm



1�  CArL hAAs   diAne JACoBs 1�



1�  ALiCiA mCKim   heidi neiLson 1�



18  erin neWeLL   Amy pirKLe 1�



20  prodUCed By roBin priCe in CoLLABorATion WiTh emiLy K. LArned   prodUCed By hArry reese in CoLLABorATion WiTh pALomA CAin And JonAThAn CeCiL  21



22  John risseeUW prodUCed By reGULA rUsseLLe  in CoLLABorATion WiTh CB sherLoCK   23



2�  WiLBer sChiLLinG   Amy sTerLy  2�



2�2�  rACheL WieCKinG

inge Bruggeman lives and works in portland, 
oregon. she is a faculty member at the oregon 
College of Art and Craft, where she teaches in the 
Book Arts department. she also runs Textura, a 
letterpress printing and book arts business. inge 
publishes limited edition, fine press artist’s books 
under her imprint inK-A! press and also makes a 
variety of text based artwork. she received her 
mfA in Book Arts from the University of Alabama, 
Tuscaloosa in 1��� and went on to be artist-in-
residence at the minnesota Center for Book Arts 
and then Lecturer at the University of California at 
santa Barbara before moving to portland. she is a 
recipient of an oregon Arts Commission individual 
Artist fellowship and two regional Arts & Culture 
Council grants. her work is shown and collected 
internationally, and is owned by institutions such 
as the Getty research institute, Walker Art Center, 
British Library, minneapolis institute of the Arts, 
new york public Library, and in the artist book 
collections of yale, harvard, and stanford. 

inGe BrUGGemAn

heather Watkins is an artist and designer whose work runs from professional book and print design, to more personal, 
experimental and exploratory applications of the book form, printed matter, sculpture, and fibers. her artist’s books, drawings, 
and mixed media installations draw upon many disciplines, including fiber arts and printmaking. she holds a faculty appointment 
in the Art department at Lewis & Clark College in portland, oregon and previously taught graphic design at the Art institute 
of Boston at Lesley University, as well as courses and workshops in graphic design, letterpress printing, bookbinding, and 
photography at the rhode island school of design, massachusetts College of Art, and oregon College of Art and Craft. she 
received an mfA from rhode island school of design.

heATher WATKins



Cover/Back
diAne JACoBs
Wig #5, 1999

page 2–3 (from L to r)
Amy pirKLe
Fragments, 2007

JULie Chen
View, 2006

rACheL WieCKinG
Portrait of a Poet With 
His Poem, 2007

page � 
ABrA AnCLiffe
American to Icelandic 
to American Translations: 
The Real Housewives of 
Orange County, “It bleed nothing. 
Not? No.”  2007
Beverly Hills 90210, 
“daughter their out it and come 
not again.”  2007

page �
JAn BAKer
Alphabet Note,  2007

page 8
Amy Borezo
miniature Gardens and Glass 
houses - redux i, ii and iii, 200�

page �
sArAh BryAnT
The Index, 2006

page 10
mACy ChAdWiCK
Connect the Dots,  2007

page 11
JULie Chen
View, 2006

page 12
Wendy fernsTrUm
River Bed, 2005

page 13
heATher Green
The Burden of Buoyancy, 2007

page 1�
CArL hAAse
Lid 2, Lid 3, Lid 4, Lid 5, 

page 1�
diAne JACoBs
Red Underwear, 1999

page 1�
ALiCiA mCKim Tweed
Gadji beri bimba, 2006

page 1�
heidi neiLson
Orbital Debris - Polar, 2007

page 18 
erin neWeLL
Fragments, 2005

page 1�
Amy pirKLe
Fragments, 2007

page 20
prodUCed By roBin priCe 
in collaboration with 
emily K. Larned
Slurring at bottom: a printer’s 
book of errors, 2001

page 21
prodUCed By hArry reese 
in collaboration with paloma Cain 
and Jonathan Cecil
Grasshopper, 2000

page 22
John risseeUW
Minas No Mas

page 23
prodUCed By reGULA rUsseLLe 
in collaboration with CB sherlock
What it’s like here, 2006

page 2�
WiLBer sChiLLinG
Palimpsest I, 2004

page 2�
Amy sTerLy
Two Towers Tell A Story, 2006

page 2�
rACheL WieCKinG
Chromosomes of a Poet, 2007

page 28-2�
sArAh BryAnT
The Index, 2006

fresh impressions:
 Letterpress printing in Contemporary Art

All images provided courtesy of the artists
All rights reserved ©2008

oregon College of Art and Craft
8�2� sW Barnes road

portland, or ��22�
�03.2��.����
www.ocac.edu

Catalog design: Kim Clark

This exhibition and catalog are made 
possible in part through grants from the 

regional Arts and Culture Council, Work for Art, 
and oregon Arts Commission.

ALso exhiBiTed: 

ABrA AnCLiffe
American to Icelandic 

to American Translations:
The Real Housewives of Orange 
County, “Botox is one to it hold 

younger.”, The Rachel Ray Show, 
“I it ready that. after.”, The Rachel Ray 

Show, “ That is fabulous. Is that not 
great?”, CSI Miami, “He over over 

information death her.”, CSI Miami, 
“What it talk about? I this room.”, 

Beverly Hills 90210, 
“He is with Valerie.”

sArAh BryAnT
Cutaway, 2007

mACy ChAdWiCK
Charting, 2004

Wendy fernsTrUm
Obstacle, 2005 

Ear to the Ground, 2005

CArL hAAse
Lids #1-10

heidi neiLson
Orbital Debris - Low Orbit, 2007

John risseeUW
children of war, 2005

ne molim, 2004
ten kilograms, 2004
whose flag?, 2005



www.ocac.edu
82�� sW Barnes road, portland or ��22�

�03. 2��. ����


